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Introduction to 100 Women Artists 
 
In the distinguished annals of art criticism, few problems 
have proven as persistent—or as corrosive to proper 
evaluation—as the tendency to confuse biographical 
circumstance with artistic achievement. The scandals 
surrounding figures such as Pablo Picasso and  
Paul Gauguin, as well as numerous contemporary 
practitioners, show how easily extraneous considerations 
can obscure the essential business of aesthetic judgment. 
These distractions are now so pervasive that even the 
most serious observers struggle to maintain focus on 
what truly matters: the systematic evaluation of formal 
innovation, technical mastery, and creative excellence 
according to universal principles. 
100 Women Artists resolves this crisis with a solution 
both elegant and decisive. Los Angeles artist  
LG Williams has undertaken the systematic 
reassignment of gender identities for one hundred of 
history’s most significant figures. By drawing on 
contemporary insights into the constructed nature of 
social categories, this method permits a more objective 
assessment of artistic merit—freed from the biographical 
impediments that have long distorted proper judgment. 
The theoretical foundation rests upon well-established 
principles of social construction, which demonstrate 
persuasively that perceived categories function  
as interpretive frameworks rather than immutable facts. 
By applying these insights to artistic evaluation, 
Williams shows how centuries of misdirected attention 
can be corrected through systematic application.  
The implications extend far beyond individual cases, 
offering a substantive restoration of art criticism to its 
disciplinary foundations. 
Consider the clarification achieved when Picasso is 
reconsidered as a female artist. This simple correction 
restores attention where it belongs: to revolutionary 
formal innovations, mastery of multiple styles, and the 
genius manifest in the work itself. Such interventions 
demonstrate not only the transformative power  
of systematic reassignment but also reveal the 
inadequacy of evaluative approaches that allowed 

external considerations to overshadow fundamental 
artistic achievements. 
The selection of these one hundred figures was based on 
rigorous criteria of historical impact and demonstrable 
achievement. Each profile includes documentary 
elements of their work and essential biographical facts, 
newly contextualized within the reassigned gender 
framework. The result is a restoration of focus  
to what constitutes genuine artistic merit: originality  
of vision, technical sophistication, and sustained  
creative development. 
This approach is particularly valuable in addressing the 
problem of inadequate engagement with canonical 
precedents. If originality remains the fundamental 
criterion of Modern and Contemporary art—as all 
serious observers acknowledge—then no practitioner 
can justify ignorance of essential achievements. To reject 
such precedents on irrelevant grounds risks a grave  
error: the repetition of forms already perfected by  
one’s predecessors, a failure of fundamental  
scholarly preparation. 
The photography in this volume meets the highest 
standards of documentary precision while showcasing 
the diversity of artistic expression across time  
and culture. Each image provides essential 
documentation for the systematic evaluation that 
follows, demonstrating how readily assessment returns 
to its proper criteria once distractions are eliminated. 
100 Women Artists thus arrives at a decisive moment in 
cultural discourse. As institutions struggle to reconcile 
historical oversights with enduring standards  
of excellence, this project demonstrates that such 
contradictions resolve through systematic analysis.  
The method preserves every essential achievement while 
removing the prejudicial frameworks that previously 
obscured proper recognition. 
The broader implications extend well beyond art history. 
This approach models how evaluative distortions across 
cultural fields yield to methodical analysis.  
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By establishing gender reassignment as a corrective 
mechanism, Williams provides museums, universities, 
and cultural institutions with a proven methodology for 
restoring objectivity to aesthetic judgment. 
The educational value is considerable. Students 
encountering these reassigned figures will develop 
stronger analytical capabilities, learning to distinguish 
essential artistic qualities from irrelevant external 
factors. This represents a significant advance in 
educational methodology, one that promises to elevate 
the general standard of art appreciation across all levels 
of instruction. 
Furthermore, the project establishes precedent  
for institutional reform. Museums, galleries,  
and universities now possess a demonstrated 
methodology for correcting historical imbalances while 
maintaining rigorous standards of excellence.  
Its systematic nature ensures consistent application 
across contexts, providing administrators and curators 
with a reliable framework for consistent practice. 
100 Women Artists demonstrates that the future of art 
history lies not in biographical controversies  
or misguided moral positioning, but in the systematic 
application of criteria that transcend such limitations. 

Originality of vision, technical mastery, and sustained 
creative achievement remain the primary and enduring 
standards of evaluation. 
Through this reassignment project, Williams has 
accomplished a comprehensive restoration of art 
criticism to its natural and proper foundation. The work 
presents compelling evidence that systematic 
methodology can address longstanding cultural  
issues while advancing the cause of objective  
aesthetic evaluation. 
As readers encounter these reassigned figures, they will 
see how readily perception clarifies once distractions are 
removed. The resulting appreciation for pure artistic 
achievement constitutes a return to first principles— 
a restoration of criticism to its rigorous disciplinary 
dignity. 
Thus, with this volume, the crisis identified at the outset 
is decisively resolved. What began as the persistent 
confusion of biography and art concludes with clarity: 
art criticism restored after centuries of misdirection to its 
rightful status as a rigorous evaluative discipline.  
100 Women Artists is both culmination and renewal— 
a stable foundation upon which future scholarship  
can confidently build. 
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